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^ > ^ 
(il^ U; £ / 2 ^ LT*/^ (/U J / ,^-i^  t^ J>^(/yi o;: kj^ 
uT'^ c/>'>^!r^ y ' c^ ' - ^ (J^ O c^^ i.. J /c fJ^(^ ^> c/ d/L^  
J//UZ1 jL^^r^^'^>-^ i/J^i^^^'J/t^-^i-^^ o^>^^(/^  
clD 
)^/^ >>(f ;^( . ^ iJfjiJ' I; JiC ^ vlp^ '' i iA- f - ^^^^^ ii'^^U^ (i/l^ 
^ ^iXi/Avi i^ y i c / ' / ^ c^ '^ ^c.L L^ (^ i( i; ^ Xi :y l^ ;vl^ ' ^ ^^ 
c^ b> J / ^ l^  » f^^ -^^  u^ ^ V ' ^ l ^ f - l / ^ c^ ' - ^ k^'^^'^ ^ ^^ --^  
JuCr) ,/:^?(r) ,,b:^ (^(i) 
(JJU . ( ^ 2L>f ^ Jbo^^ (^ 2L>f UL^ Jy>t (j:!: j^i;:-L^ (JU J'jii^ ^ 
C^ 
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: ^ l / i ^ (/((^ " o ^ l ^ 1 ^ ^'iUi d ^ l J^ iy L ^ t-> (->VJ 
( f ) .ijj^\ C.~vgJj 
I A • j ^ <*-Al^l j:<kj»-^ lJLP ,^ 5flkA» JJXTJLJI <uy^\ J ^ j»jJi3l ^ i ^ l OiJl J J 
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, ^ l/lO/'c^^i Ui; U'(y ^  (/( 
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L cjr^\^\ ^\::^UtJ>Ji^^ t/t k/^Ci ^J/jt Ji^^/i C^> 
(i)V 
j\/(fL/^f^ i/i ijtj>/^ (/^  Cr^\ L^ Jz-Lir 2r.v(y (^ y^Uif 
• y If i 
CfD 
98 
- ^ ( / u ^ y y ( r / i ^ -I 
-L^ij^Jiuyi^cT/^ij^ - r 
olS) ^ jLiJi UJjj c^jjiJlj (^j-U'j (^yJlj 
99 
* i * 
t * 
ijj C.MJ: ^ jL^ L-X^A^ (T^JjhL ^ L ^ i / - ^ 
. ^ 1 -^>i9j;> jJ (_> -^y j '"-^-c)^ (J^ ^~!*i '^^y 
(^m^ 
c • * 
£ ^ » • • • ( y ' • • • • 
jf.;A<JI i^J^ li^li (<Ujij iSjh^ Ajjt^ c A * ^ l t . M ^ l j 
Jy (I) : ^ L J7^  V ^ y U^^ t /o^ vL;.!''! i^>j^ ciT/" 
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ir;/.ii^^.(^^/')^^j|^i^>^- _( 
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^j^ijj^, L L^i\S^L Oi^^L (i/^ 0:>(^ i/jf( !/^^i^Zl (i>c^ (/u;i:r^ ( 
CToT) 
/ ^ t /c3^_ '^ if^-ul iLT/<L^;iy t^ (fv S 
j J l lyiwJ A;>t-s<?j f l ^ l i ^ lf;;^ -s<? j ^ ^ U]( JLTbJ j,(?j-AJi ^ ' y L)' ~^ 
tlia^^^l o l i tUftOa^ij U ^ t l j j l j j jfi UjS' i^"lS3l ,^ A?XJ ' i l j - 1 
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-4if0^ 
- t f l - C ^ i 
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riA(/.J^>'t<jL?i/.ByU^:,)^^.>sr^/ ,1 
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I l l 
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113 
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** *• l i t * * i 
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iifji\ Q t^J/iS^ if\?j\ji} ^iS/^(^(\, i/jt 
116 
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^ l - (r) 
117 
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120 
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121 
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( i)"i;Ul(^yj 
123 
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i^ i,(>3,t{? Z i^f ^ >>t)^ ^>^MZ1 ijijis)^ Ju^yri^ iV'vii y i c / : u ^ 
126 
— L V 
" ( • • • • • • • ' • • • ' ' ^ M , 
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it/ - ^ f ^ j : ! Ur^ij ^ \)^\ ^\J^<^ ^^<A uJ>^Ju (/w^Uiii u.U 
128 
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fi^ /^ t? (3/^< v>Lfi:^ ^ J't- 6rJ^\f6^(^6J<^ (^ 
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t^ U ^  c^l^^c^ ^ Z / ^ l ^ O ^ v b ^ b ^ L 4 1 ^ (/^ (j:!: w^ U^ ^ 
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131 
Ji;>>c^i^j ^ il^ c.Ur'^ i Jl^ c^uv^vi'c.i>l^ ( 
132 
I ' ') 
133 
Jif^jt J^a'Lc^ z,/Ji> Jv /^Z^ i^^ ^ ^ hijif\L \/^ijtj>{j^ 
^j>\ Cy^ L^^ J^^i^y c^^b/'y/L^/^ J V 
irV'^'^>lA^*^J>'>^'^tAJy^/f^^U^'/>j(^ 
134 
m-rrr^.J;0(/^/i>U^i^.^j/i .i 
135 
136 
137 
138 
vjjjy^ i i/l^i X u Jl> Jfj>>''2l c^</(^ <Li^4( ( / 
139^  
• • • 
L/( j i lU£ U>r^ -(Jt- ^^/JJLJ^L C.U7) 
Cm> 
(i) L^j^^ci^ixS^w^ii)}^?^/ 
• • • • i V * • • • • 
Ci^ D 
i V V ** ** 
142 
i -
o^o^.(^ ± i^ /Zl 9j>l^ i (/ci. ^ L/ j^ ^ ( / £ (/Oi(c.U^ 
riy^^rjciij^^hj^rjsj;^/^ J 
144 
^[f^ 
jif^:^J'^.\^\J^L i^J1ij^<^}S(^i^L o^j\^.jLj?:^F 
j^\J (r) c/>./ (!) 
dv./ (r) J/,^/ (r) 
^ i U / (1) (3^4/ (^ ) 
145 
146 
f^ RTcT jb l^j (() 
^s^^m "Mh (r) 
f^^  qr Hfteif^  M^ jl^ii^i/^llj^ir' (r) 
V •• V 
M^ T^R JI^JIM (r) 
147 
J.X(j:t££a'''^J^4/^/^L>lf£^LJA^l>fyC>^^^ 
,;^t'l^U>fLil;^y'a^^u/?(Jv^/y^iri,^(j(;l?^X'^ 
148 
'(f^-C) <c^ -r .(j^ i^ - r . j^( /^-r J j >^ - i " 
v'-»^-'* 'J>'>r.-^  'ji^>:-^ '^r^ -^ 'J^y-'i 
• • •• • • 
Jj-rr'.j/-rr.J^-rrJj:-r\ <i^i J}^x\-r* 
149 
-Ci/-^ ^u^-A <c^\/-L. J / - ^ 
/ji^ fe'bi ^ £ ijx^/: Jcfjt - ^ fe^ J( J ut ^ ^ / ^ U />*!; ^  J ^ ^ 
Cl5^> 
i^( d ^ Z l LTU^'X ^ / ^^ -^ t>f .4 u fi/ ' i cT^f'i^^ ( / L ? I -^ 
151 
• • • ( • • • / y ( • • • • 
152 
153 
Jjiij (r) Jjjp (0 
LT.C/^^ ( r ) j . y , ( r ) 
154 
j^J^Jy^ iJ'U'hii^ u ijjj(^j}Ji J^i/iS'L (i'Wl^^^-^ jjjij 
155 
156 
J/v/ 
L c^/.Ji\ ifj/y ^Lj\ <O^Jiji: iSc.l/^y)l 
157 
ji\ LA^^ ijijL ^^^ Ju^/i J^JS^C 
t^c^ c^U /^cfdUi^ liz) ^ >>^ t^ ^ 41 ij^ £ £ c^ 
2L/uLU/y.^a1/J'i,>^lu//Lr6>irD>a^" 
Iry^^J^ 
V - ^ (j /tS N^Vyt^ifc.!^! JA (/(/(c.^ L ;bT 
158 
rat 
159 
if^n (r) 
(Teo^ 
b^-i^/^/T^vt/r ^ /\/^^±..^.}L ftJ (TL JL^ (/Ijt ^.d 
• i 
t>r (an^ ciTJRT) 9>U '^ {jr^ij\i^ Ir/c/v ^>7 ^ j 
(§TT^  CZT^JHT) jyb^i cT (Jl^ ^  Ir/t/v £_>f 4^j c<^) 
(()'l^fc>f 
161 
(rir(i><<>^  Lfi/'< >i^^ v/>^'t/f^/iC/uTi i^ 
6fiijAr) iif)j^\{r) J/jj>i(i) 
162 
J 
^ ' ^ / 
163 
(/tT^ii J ic^ t^ iu ;> J / ( / j i ^ / ^ ^ ^LT^V LTCT^  i^-f^ L^"^  ^  
164 
• • • • • • I #^ • • ^^ 
165 
• • • 
j^\UiL/J}^,^ (I) 
j^\Uih^/iSji^)} (r) 
j^\i^ ( r ) 
i^r i^^  ^ j)ij^^\^j{ij\: ut^i^^^)vj>^dt{i umj\/^:^L\jh 
166 
cTuri/v^ i L u/ZjuZ: LT. . / -^ [f(^/4^/^ J' utf^jJ^d^ 
167 
-^.yj 
ci6r) 
L cfyf^'hii (M) dj ^ Jtr'fjiij^'iy J i v ^ 
'^^c^J'6AU^^r='/'^^>^'^M J 
C169:) 
( • 
£ ok/c l '^^ 't? l/t^ t^  uC^l/^ L/'^  S^^i^ (i^>^' (/^^ c/'^ 
(T^^^) 
u& {^) bi^ -I 
fL^ ( (^ ?T) ( / ^ - r 
171 
JI^I ^ JUii^l/(j:!: ( / ( / j / ^ f . (jv^i/T^^ ^ L/:!: ^ /i J l i^^ c/'i 
172 
173 
vJ'i/i^ut ^ {fJJuy j//j^^ u/ji^ t/^ ^(^ 
^ifc^v^/^^^u^i^ (/(i^v (/tr> (^ ^^\j. 
174 
h}j\ oi t/Sj*'^ t>^ 4r^  ^ il/^cr"ut f i/(i^ L> Jii^£ C^L ?^ 
175 
ij^\L u.ji ^ I ^ ^ L / I ^ ^ - ^ trlf/Zl ^ i^r- ^I^/L^IJ:!: ;u( 
176 
177 
178 
^>'i/ 
179 
J^^iS^Ul (3>?(/b(j:J: j^^iiVu^ L/L cf'jj ^ Z l c^ij^cJ^'Ut i^c^A 
_ (TsT) 
•* *» y ^ J » •• j 
n^^J'^JyT'/'^^/"^^ -' 
181 
^ 
182 
y ki (/i^ >f Biological being4* (/(Ji-t^" (ilf i\ ^^*'^ (J-^-*-'^^^ 
l / l / / ^ Ci^U L/'/V ^ ^ uTL^ J>li ti^  ll^ ^^\k J>^^>*'^ C^ ^^ ' 
183 
/.^S! ^J^\^/ji\^ 0/j^ WL ^/"jiS J / > " 
> • * * <r 
b * • 
^jsT) 
:^1>V^ Ars Poeticat^^^f-L/y 
"Be Homer's work your study and delight read 
them by day and meditate by night, "(l) 
- ^ b^jjy (/Zl ( j y / j j p ^ . ^ ^ ^l/Zl^lVli Jr^l ^^^J: Timber 
ArsPoetica, p.82 -I 
185 
'j\^/^)\ L ^ l / J l b / r < . ^ l / t t>^(^ ' / j< ^JiJjtj^\M L ::J:JL^ 
CjsT) 
••4/ 
-<^ (J^U OUJ^ C/> Ui (/<:^ 
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t-JsJUl i l ls ' ^^ ,*-jr ; ^ 
CTsT) 
JJAJLJI JULSJ *i f Ai-jijjJ <u«ii 4,«Ai (^ JDi f j - ; ? j j i 
viv ^ ^ y / 8 ^ CT^^ f ii^iJ^>V(/Oii (i>(>t-L ^ :>i 6t^l (/c^ 
189 
i • 
<T90> 
y^ijjlii^^ji J 
191 
192 
"A mixture of pleasure and profit appeals to 
every reader - an equal administration of 
sermon and tickle. (0 
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194 
6/^6^/ifi/^^'^ (j/Jj(s.i>if cJ(/ic3L^>j(^ i/j\M/^\)^ 
{jij liJ J/ ^h//.I elf i ^ i '/ ) OJZ I 
195 
f^jL^c/ 
J' Ay^ 
196 
'ij 
i ^ j 
197 
198 
l^^ijji? 
(//. J^i^(//.^oX^ J i::rat cT^  i^ ->? iv^ oy ^ u > / ^ ^ 
9;?/^ ^ a (jlj/2^ >:/( (/^ c l^^  Jii^i ^ ^l^:^ c;i;(y y jy (^ 
^(y^r^i/u^tii^^tv/L&iCb/4((/!/i^y(" 
( ; ^ 
A place for everything and J^ifJjJr^^^jtArs Poeticai-
yf\^Jr^^l/gy:jil^^J^^I^£;^y:everythmg is its place 
iSiJM^ji ( / c / ' v i ' ^yAj^ ' ^ JL:^'/ki cfj^/Zl if\>L J-jy: 
••6/ 
Cm:) 
JJb- j O j ' ja j ojlij Jll?l -u^ j cJ^ i 4JIII jAi j 
(()".5jb-j/j3l;>u»)U5jU 
^2 ( i V ((/^crT'^ii^^ ^ l>^ ( /J^ d>"yr ><^ 'c^ i L^ ^^ ^ 
201 
• • • 
^j^.P/Jjt u/rj)/c^^ t^ ^c j^^ r^ .^  
202 
rr^,/.t^(^/.c^L/^/^ J 
203 
:t3A 
v'JVi 
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C^loT) • 
i>Li c^j^} i\^jj:\j\ j)i ^ ^j^ c / / ^ ( / d ' / ( J ^ i ^ 
(L^ Df de t / ) ir' (/^ ^ i / ' '^ ^^ '^ '^ ^ 4" 9^-^^ 
• * * 
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(i)'lcftui7y^i/ 
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- ^ Pby^i: ^ //i^/'>i-. i T ^ / i ^ ^ CTJ^^^'^AL-
doT) 
• * * / £. • * * 
* V 
^ (}^ '^ -L^ ^-^ J l ^ ' ^ ^ (/' JMJ-^-'-' t^ *> -^J' C T - ^ (J(i-> ^ ' (i^ t>: 
<208> 
^J b^ ( 
" :tJA 
L Jit 4-UJ( ^/ J^l a [^ji\j\^\ L.\ JlJ'J^d^" 
Cm^ 
ji\ Vehicle £ Zl ^ J\^\ ii ^ ^ Z^\JJ\^J\^\^^J^\ ,i ^ L ( / L ^ 
Tenor 
Cm^ 
c J ^ j l ^ j ^ CJ«3J lil A*)\^l j^ l^ j j j j ^ ^ j l ^ 
(/ilr(/c.>4^^ (jU^C^l i l \^id/>i)l^J: uU^i d,^'^ c/'-f^ ObXir^ 
211 
^.j^pn^lj UUsil J - i i j \j\Xj» Ju»\ OjOc^Vi o' (tJ^'" 
( l ) " . j j a J i ^ 5 J ^ 
j / 'y (/,i/>i> ^ i/^ ^L^ j/£^!/^j/^j^ ^ L^  tif ^ ityL^ i;:-* j > 
^V iiA^i^' (i>y^(ji/(ii^'-^ ^ ^J- JjL J:/j r.^ b:^ '! (/o^ 
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3i ji\ \t/. /ij*L4y^ j^L £ / ^ t/L:K JL/C/U \^JJ^\^S^^ - ^ 
: ^ l>^^>f il/c^U >/^^'^ t- I ^ /L^^ /CT 
wc; oi^  4 ^ / j / i > ^ 8vU^'i4(y^ ir/bi/^^u^b^ 
y^JiS jj«-^lj"c<;U (j C^V*^ ''T^ (3-^  \y^ CJ-uJi 
213 
. ^ 
214 
215 
Zl Decorum i.A'7'c^l^-^(j>C/'vi-(yiyc^>^^liL(/p( 
^ (i^  ( / c ^ ^ i l ^ fe J7'/c^l^ (jc:^/Decorumw-^ (/cjU <:i^^'^ 
( * ' * ' • < ! • • • • ( 
' / ( / ( / ' t ^ ^ / / f - t/^uTL^ Z^/c/iPcfJ.i (jl^ U J.l7^ L/^U.y 
[,>(/( 2i,yZl c^b-'^ t/'^ '^ ^  (>^-i^ (3-^^ ^ / i / LPJAJJ ^i/i 
216 
eft (j^;y4) (i/ l^ .^ _^ ^  Jo. ^ J j jy jj3 : ^ (/(jy ^ / L T A 
( r ) . AJLji ^ }r^J OjfLi) Jdb J^b j l ^ L U J (^UJ J 
j i iw JUajl _^^  J U J V I J I ^ Ji« l ^ 5.L./i.fl.ll j l 
217 
bf ^ (/cx ri^^ c.\'A ii^ji\ 
218 
ifc^. (/L^*; J ? , L ^ 2L:^ f U c.0:^^2l/i/^ i/j^»^ yU-Zl/i/Zl 
^.^//Jo^ u/TJ'//i^ jrL J^^ ri><^ 
219 
i::^M) 
( • 
220 
>fe(3it^(£>2rj/-,J/ 
u^uUj^i/4u^^^ JA -A^^ k^ i/^ i^ ' r^i/c/' c/ J:^  
-c^ ( J / L ^ (JO I^ (^ ij:! ( j ^ (j:t j y I:LJJ, 
221 
222 
223 
(j[J,j\^\L ^/\J\ - ^ L/IJ:!; ^J^L Advertisment ^/6/^ 
224 
'••6/ 
c;ii-if ^  3/i^/<:i^jA\h J^f OUjit^ yi j^c^ c^Jij [jf^j: ijij t) - ^ 
• t V •• *• -^  
225 
* V • 
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y « « ** V 
> ** * 
226 
-<:- d^^k^y 6 (Decorum) ^ ^\^i \:)jG^^£^ c^[A ^ ( t> c^ J\ff J 
227 
wJ(/^u>';yU'(> ijii^ i jiyz^ (/Oil ijU^ 
228 
Zl Jiy: Ji^^/: '\J\JA ^ f- t-U^ (^/''(J^ J/^2l (i^ ir>^ tji/^ Lh^ 
229 
229 
• * * 
- ^ C "^^  c K ^ ^ ^V~ ^  f^'(J^^ J / - r l/'-^ C^^L^^ 
230 
(j/lVl ^( JiJ U f<i^  t>? ( i^^ wj^ jC Terminology [/ il^' t Nomenclature 
(^^0^ 
t-U tb/j'^i r ^ X c l^tl^  J.t-/(i/L^-/jU(jC^ r(i>(;^ ^J.t-(i/L^ 
Jfi^y\P\ji\ c^\J^.jij^ ut ^ i/i/'i 6/d'^ ^ C ifi}^ 
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232 
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fr**r 
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^mr 
f(9Ar 
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f>r»*^ 
^\rr* 
f^m'i 
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-^r**r 
f-Y^or 
er 
^hbi, 
/ ^ ' ^ 
i^iSj/h^jJ-jy? 
jytO/^jhjJ'l^ 
/^jj.rj/ 
ijjjc^(^0fi}vji^ 
^t'tdx'f^^^'-r 
>^ij^flvjlj^-jy? 
^^.M^^A'-r^iy-^ 
y>fUu^^v/L^b,-UV)y; 
J o . c / i ^ f ^ . ( / ^ ' 
\:)\/!)'iiyh\S)^j[jjj. 
/ " c ;>>> 
v ^ l J ^ j l J y i / ^ 
7>^ii;^ij^( 
(j^jiryf^'^^/d'oui^^ 
J^ 
' y r l T ' / ^ ' j ^ ^ ^ ' ^ 
w i ^ 
jl/^tK^/'^' 
Jut^(jVy;Cii 
i^j'\jfj 
^)\^. 
{J^^^JY 
j\j>j} 
> )^c/J'f<^ 
Ul>(5y^j 
i j i ^ > r - ^ / / ( j 
( i^f J ^ 
lf>c/> '^/:^^> 
J^Al^ '>i^  
>U(/>lf>if' 
S.j\\j^\j/jj. 
^"J 
\Sij)\/\/\j''/j^^ 
^ ^ 
cJtU( 
Cl7l2^(u./UI 
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•^^C^\S\eJ^iij\ 
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fl99<? 
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fl91S 
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j/rb" 
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/^JyUiOb 
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L^yotTJu-t^/ 
y y T l ^ ' ^ / ^ ' ^ ^ ^ i f i ^ 
Kyrl?" 
(i'-'L^t/^yv^' 
()'j(3=A i^.Xr>^ 
tv^uj^jy 
(J''jc3^fC/iUjj^i 
u^/^^ 
^\J\>M</^^j\J\j\, 
vPi^v^i'vrl^f 
tyrlJ'iJiV'^'j 
C^J|^ 
^>j:-
r^ 
c^)j<'::>\^hh 
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